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Before you get caught up in the Christmas rush, Sanders of Oxford invites you to 
take a break from the mundane and everyday and immerse yourself in our latest 
exhibition of Japanese landscape prints. 



On display wilE be a collection of beautiful and fascinating exarr.ples of Ukiyo-e and 
Shin-hanga printmaking depicting a world of fleeting beauty. 
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Private View, Friday 13th November 2015. from 5:30 pm. 
The exhibition continues until the end of the month 



The Japanese landscape has become synonym ous with woodblock prints. The emergence of 
landscape prints in ukiyo-e printmaking does not have a single or simple origin. Prior to the 1 Sth 
century, Japanese painters followed the Chinese idea that the best subject for secular art was 
landscape. Artists depicted idealtsed imaginary landscapes and followed the Chinese method of 
stacking objects to represent things further away in the composition - things further away woufd 
appear higher up in the com position. 

Books with printed illustrations of landscapes appeared in the 1640s in meisho-ki, or guide books, 
albeit in the same style as contemporary Chinese paintings. These books contained many illus¬ 
trations and were popular with pilgrims, travellers, and sightseers. As travel restrictions in 17th 
century Japan eased, travel amongst common people increased, usually through piigrimage. The 
meisho-ki served as both guide books and souvenirs of people s travels, and would come to have 
an important influence on the subject matter of later Japanese landscape prints, particularly on the 
work of Hiroshige. 

Japanese artists began to introduce Western concepts of perspective in the mid-ISth century after 
being exposed to Dutch engraved landscapes, which had been imported by the Dutch East India 
Company. Ukiyo-e artists first used Western-style perspective in a much exaggerated fashion in 
the mostly-indoor uki-e (‘perspective pictures'). It was not until the late 1 Sth century, however, that 
Toyoharus pioneering works, in which he created prints showing entirely outdoor scenes, showed 
a mastery of western perspective and a successful merging with Japanese aesthetics that paved 
the way for future artists. 

Technical factors also played an important part in the emergence of the landscape print. Firstly, 
printers discovered how to apply pigment to give a gradation of coiour on the paper. This tech- 
nique made it possible to create subtle depictions of sea, sky, and scenery. Also significant was 
the introduction of a new Western pigment known as Prussian Blue. Unlike earlier Japanese blues, 
which faded very quickly, this brilliant coiour gave artists more freedom of expression, especially in 
the depiction of sky and water. 

Hokusai’s Fugaku sanju-rokkei: Thirty-six Views of Mt. Fuji, begun in about 1830, synthesize all 
of the elements of Western art into traditional Japanese woodblock, in a unified series that estab- 
lished Japanese landscape prints as a genre. Hokusai established Fuji and the landscape as a 
worldwide symbol of ukiyo-e and Japan, and in so doing bridged the gap between eastern and 
western styles. Although Mt. Fuji had been a popular subject for Japanese artists prior to Hokusai, 
none had given such prominence to the landmark. The series was revolution ary, because for the 
first time in ukiyo-e prints, people were subordinate to the landscape. In his prints, Hokusai suc- 
cessfully combines western perspective with the strong sense of decorative design so prevalent in 
Japanese art. While his human ftgures sometime seem to distract from the overall composition, 
his sense of proportion succeeds. It is his bold vison of the landscape that makes him so popular 
and influential today. 

While Hokusai’s seminal Fuji series established a new genre in ukiyo-e printmaking, it was Hiro- 
shtge who mastered and popularised it. The rising popularity and growing demand for Japanese 
landscapes in the mid-19th century is often attributed to the increasing mania for travel amongst 
the Japanese population, but it is not the only factor. The government edict of 1842 forbade the 
popular courtesan and actor prints, promoting in their place those of heroes of history and legend, 
and thus limiting the artist’s choice of subject matter. 
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These influences are evident tn Hiroshige's body of work. He produced some 8000 prints in his 
lifetime, the majority of which were landscapes dominated by the great tourist routes and high- 
ways of Japan, as depicted in the meisho-ki guide books. By 1831, Hiroshige was producing his 
own unique style of landscape prints in his first series, Toto meisho: Famous Places of the Eastern 
Capital. The next year he would produce his first version of Tokaido gojusan-tsugi: Fifty-three Sta¬ 
tions of the Tokaido. It was a subject he would continue to revisit in a number of series. 

While Hiroshige was clearly influenced by Hokusai, he developed his own unique style, one in 
which the representation of the poetic mood of the landscape was deemed more importantthan 
its accuracy. Although his work was based on sketch es of real life locations, one would struggle 
to ftnd the actual view depicted in any of his prints. In addition to altering his views in favour of 
compositional harmony, Hiroshige would even alter seasons, to produce what he considered the 
ideal vision of Japan. This is particularly apparent in his depictions of weather phenomena such 
as snow and rain. 

After Hiroshige's death in 1858, many historians point to a decline in the production of landscape 
prints. However, with the opening of Japan to the West in 1853, the demand, popularity, and inftu- 
ence of ukiyo-e prints had only just begun. For the first time, artists in Europe and America were 
exposed to the elements of Japanese pictorial aesthetics. The elongated pictorial formats, asym- 
metrical compositions, aerial perspectives, spaces emptied of all but abstract elements of colour 
and line, and the focus on singulariy decorative motifs found in Japanese woodblock all had a pro- 
found effect on the work of the Impressionists, Whistler, Van Gough, Touiouse-Lautrec, and many 
others. In effect, this period brought the relationship between Western and Eastern art full circle. 

After the decline of the landscape print in the Meiji period (1868 -1912), there was a resurgence of 
printmaking during the early 20th Century under the shin-hanga, or 'new prints,’ movement. While 
there are many artists with different styles working under the shin-hanga umbreila, these prints 
can be described by five major concepts, as outlined by Kendal Brown. First, landscape and na¬ 
ture is the primary source of inspiration. Second, all depict the temporal nature of the elements, in 
particular the weather. Third is the focus on the creation of poetic moods, specifically contempla- 
tion and tranquillity. Fourth is the commemoration of the Japanese past, and the desireto create 
a tradition that is quintessentially and eternally Japanese. Finally, the movement was typified 
by the close working collaborative relationship between the artists, block cutters, and printers, 
in which artists pushed block cutters and printers to create new techniques in an attempt to truly 
capture the essence of the artist s vision. These five elements are perhaps best exemplified by the 
snow scenes of Hasui, the great master of the shin-hanga movement. 


Refrences: 

Lane. Richard. Images from the Floating World 

Turk ; Frank A. The Prints of Japan. The Trinty Press, Worcester and London, 1963. 

Brown, Kendal I H. Kawase Hasi: The complete woodblock prints. Hotei Publishing, Leidden & Boston, 2003. 

http://www.britishmuseum.Org/exploie/highlights/artides/j/japanese_laodscapes.3spx 


Katsushika Hokusai (1760 - May 10, 1849) is the most famous ukiyo-e printmaker and is 
considered the prime consolidator of Western and Japanese styles. Bom in Edo (now Tokyo), 
Hokusai is best known as author of the woodblock print series Thirty-six Views of Mount: Fuji 
Fugaku Sanjuroku-kei which includes the internationaliy recognised print, The Great Wave off 
Kanagawa. 



1. Buyd Tsukuda-jima: Tsukuda-jima [Én Edo] in Musashi Province 

Katsushika Hokusai [Katsushika Taito] (1760-1S49) 

Woodblock (nishiki-e) 
about 1830-31 (Tenpo 1-2) 

Horizontal oban: 25.5 x 37.7 cm (10 1/16x14 13/16 in.) 

Series: Fugaku sanjurokkei: Thirty-six Views of Mount Fuji 
Signature: Saki no Hokusai litsu hitsu 
Publisher: Eiju-do (Nishimurraya Yohachi) 

Censor s seals: no seal, nor publisher’s mark 

A view of Tsukuda Island in the province of Musashi. Mount Fuji sits upon the horizon, surrounded 
by soft ciouds lightly inked in red. Boats and fishermen fill the majority of the foreground, with a 
marshy i si and set to the left. 

Condition: Very good impression. Pressed vertical crease, and a thin strip of discolouration run- 
ning down the right of the sheet. 

[39623] 

£6,500 































2. N oboto ura: The Coast of N oboto 
Katsushika Hokusai [Katsushika Taito] (1760-1849) 

Woodblock (nishiki-e) 
about 1830-31 (Tenpo 1-2) 

Horizontal oban: 26.4 x 38.4 em (10 3/8 x 15 1/8 in.) 

Series: Fugaku sanjurokkei: Thirty-six Views of Mount Fuji 
Signature: Saki no Hokusai litsu hitsu 
Publisher: Eiju-do (Nishimurraya Yohachi) 

Censor s seals: 

A view of the bay at Noboto, situated on the east coast of Edo. The small fishing village benefited 
from shallow waters, an ideal point to dig for clams. Several people are depicted in the water 
gathering clams, with two men in the centre carrying full baskets. Surrounding the figures are two 
torii gates, indicating the entrance to a Shinto shrine. Through the larger of the two gates, Mount 
Fuji is visible upon the horizon. 

Condition: Very good impression. Light creasing to sheet, minor surface dirt to the clouds to the far 
right, areas of the beach, and to columns of the gates. 

[39654] 

£6,500 

























































3. Soshu Shichiri-ga-hama 

Katsushika Hokusai [Katsushika Tatto] (1760-1849) 

Woodblock (nishiki-e) 
about 1830-31 (Tenpo 1-2) 

Horizontal oban: 24.2 x 35.7 cm (9 1/2x14 1/16 in.) 

Series: Fugaku sanjurokkei: Thirty-six Views of Mount Fuji 
Signature: Saki no Hokusai litsu hitsu 
Publisher: Eiju-do (Nishimurraya Yohachi) 

Censor s seals: No censor's seal, nor publisher’s mark 

Condition: Very good impression. Light creasing to sheet, light rubbing to top right corner. 
[39612] 

£8,000 





















4. Tokaido Okazaki Yahagi no hashi 
Katsushika Hokusai [Katsushika Taito] (1760-1849) 

Woodblock (nishiki-e) 
about 1834 (Tenpo 5) 

Horizontal oban: 25.1 x 36.8 cm (9 7/8 x 14 1/2 in.) 

Series: Shokoku meikyo kiran: Remarkable Views of Bridges in Various Provinces 
Signature: Saki no Hokusai litsu hitsu 
Publisher: Eiju-do (Nishimurraya Yohachi) 

Censor's seals: kiwame 

A view ofYahai Bridge in Okazaki in the province of Aichi. 

Condition: Very good impression. Pressed vertical crease, colours slightly faded. 
[39610] 

£7,000 








































































































5. Toto sundai 

Katsushika Hokusai [Katsushika Taito] (1760-1849) 

Woodblock (nishiki-e) 
about 1830-31 (Tenpo 1-2) 

Horizontal oban: 25.7 x 38.5 cm (10 1/8 x 15 3/16 in.) 

Series: Fugaku sanjurokkei: Thirty-six ViewsofMount Fuji 
Signature: Hokusai aratame iitsu hitsu 
Publisher: Eiju-do (Nishimurraya Yohachi) 

Censor's seals: No censor’s seal, nor publisher’s mark 

Condition: Very good impression. Pressed vertica! crease, light rubbing to upper right of sheet. 
Colour slightly faded. 

[39611] 

£6,500 































Ando Hiroshige (1797 - 12 October 1858) also known as Utagawa Hiroshige. One of the most 
famous Ukiyo-e artists and produced over 8,000 designs in his lifetime. Hiroshige was born in 
1797 in the Yayosu Quay section of the Yaesu area in Edo and was the son of an official in the fire 
department. Not long after his parents death, Hiroshige began to paint at the age of 14, Initially, 
he sough to become a pupil of the master print makerToyokuni; however, Toyokuni had too many 
pupils to take on Hiroshige and so he became a pupil of Utagawa Toyohiro. Hiroshige also studied 
with Okajima Rinsai and Ooka Umpo. 

In the 1820s Hiroshige produced prints in all thetypical genres of Ukiyo-e woodblock printing: 
prints of women, actors, warriors, , flowers, and birds. He started producing landscape prints in the 
early 1830s, establishing his own unique style with the series ‘Famous Places in Edo' (Ichiyusai 
signature) and Filty-three Stations of the Tokaido Highway’ of 1832-3. He continued to excel at 
views of famous places throughout his career and managed to express in great detail the poetic 
sensibtlity inherent in the climate and topography of Japan and the people who lived there. 

One Hundred Famous Views of Edo. Hiroshige’s approach to landscape was novel in the series, 
employing unusual viewpoints and extensive cropping Placing objects and figures in the 
immediate foreground of his compositions, Hiroshige embedded a great pictorial depth for the 
distant landscapes. Published between 1856 and 1859, the series was Hiroshige’s last major 
work. 


6. Izu no sanch: In the Mountains of Izu Province 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1857 (Ansei 4), 2nd month 

Vertical oban: 36 x 24.8 cm (14 3/16 x9 3/4 in.) 

Series: Fuji sanjurokkei: Thirty-six View of Mount Fuji 
Signature: Hiroshige-ga 
Publisher: Tsutaya Kichizo (Koeido) 

Censor’s seals: Horse 4, no blockcutter's mark 

A view of Mount Fuji on the Izu Peninsula. Running through the valley in front of Fuji is a river, 
which becomes a great waterfall in the foreground. Set in the distance on both sides of the com- 
position are paths, with a figure walking along the lefl. The Izu Mountain range frames Mount Fuji 
as is rises above purpie mist. 

Condition: Excellent impression and colour. Small light stain to lower right of image upon 
mountain. 

[39617] 

£5,500 











































7. Kawaguchi no watashi Zenko-ji: The Kawaguchi Ferry and Zenko-ji Temple 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1857 {Ansei 4), 2nd month 

Vertical oban: 33.5 x 22 cm (13 3/16 x 8 11/16 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Edo 
Signature: Hiroshige ga 
Publisher: Uoya Eikichi 

Censor s seals: aratame, Snake 2, no blockcutter's mark 
Number 20 from One Hundred Famous Views of Edo. 

A scene set upon the Sumida River, a branch of the Arakawa River. The Kawaguchi Ferry, which 
is only partially visible in the lower right of the image, travels towards a landing outside of the 
composition. Being poled upstream are rafts of lumber, rather different to the typical transporta- 
tion of the material, which suggests that Hiroshige was more interested in the treatment of shape 
and composition than geography. Past the Sumida River, the Buddhist temple of Zenkoji is visible, 
which was famous for its periodic unveiSings of Amitåbha, a ceiestial buddha. 

Condition: Excellent impression and coiour. Strip of discolouration along top margin, likely from 
previous mounting, not affecting image. 

[39618] 

£3,400 




















































8. Massaki-hen yori Suijin no mori Uchigawa Sekiya no salo o miru zu: View From Massaki 
of Suijin Shrine, Uchigawa Infet, and Sekiya 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1857 {Ansei 4), 8th month 

Vertica! oban: 34.7 x 23.1 cm (13 11/16 x 9 1/8 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Edo 
Signature: Hiroshige-ga 
Publisher: Uoya Etkichi 

Censor s seals: aratame, Snake 8, no blockcutter’s mark 
Number 36 from One Hundred Famous Views of Edo. 

An early spring scene of the Sumida River is viewed through a round window, set on the second 
floor of a teahouse in front of the Massaki Inari Shrine. Extending into the right of the composition 
is the Uchiwaga tniet, and in the far distance to the left, Mount Tsukuba is visible on the horizon. 
Set just below the mountain is Sekiya no Sato, a name given to the countryside in this area. 
Condition: Excellent impression and coiour. Filled binding holes along left margin, not affecting 
image. 

[39609] 

£7,500 


















































































9. Nakagawaguchi: Nakagawa River Mouth 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1857 (Ansei 4), 2nd month 

Vertical oban: 33.4 x 21.9 cm (13 1/8 x 8 5/8 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Edo 
Signature: Hiroshige ga 
Publisher: Uoya Eikichi 

Censor s seals: aratam e, Snake 2, no blockcutter’s mark 
Number 70 from One Hundred Famous Views of Edo. 

A view ofthe point in which the Nakagawa River isjoined by both the Onagi Canal, shown atthe 
bottom ofthe image, and the Shinkawa Canal, which leads off into the distance. Upon the Onagi 
Canal are two passenger boats passing a bafuku guard station, which sits across the lower left 
corner ofthe image. Established for military security, the checkpoint had originaliy been strict, but 
by the time of Hiroshige, more than two centuries of peace had passed, so inspections took place 
as a mere formality. 

The Onagi and Shinkawa Canals had been constructed during the earfy Edo period as a means 
of quickfy moving commodities from the east and north fo the city. The covered boats upon the 
Shinkawa Canal are Itkely carrying commodities such as salt. 

Condition: Excellent impression and coiour. Margins slighfly trimmed through seals, ink marks to 
margins, not affecting image. 

[39658] 

£2,500 
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10. Oji Takinogawa: Takinogawa. Oji 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1856 {Ansei 3), 4th month 

Vertical oban: 37.2 x 25.2 cm (14 2/3 x 9 15/16 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Ed o 
Signature: Hiroshige ga 
Publisher: Uoya Eikichi 

Censor s seals: aratame, Dragon 4, no blockcutter’s mark 
Reference: Binyon 1916 475 

Number 88 from One Hundred Famous Views of Edo. 

A rural landscape, featuring a waterfall tothe right of the composition, and a bridge to the left. 
Nude figures can be seen swimming, and others on the small island towards the front of the 
image. 

Condition: Excellent impression and colour. Margins slightly trimmed through censor’s seal, , not 
affecting image. 

[39621 ] 

£2100 



































11. Saruwaka-machi yoru no kei: Night View of Saruwaka-machi 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1856 {Ansei 3), 9th month 

Vertical oban: 36.4 x 24.6 cm (14 5/16 x 9 11/16 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Edo 
Signature: Hiroshige ga 
Publisher: Uoya Eikichi 

Censor's seals: aratame, Dragon 9, no blockcutters mark 
Number 90 from One Hundred Famous Views of Edo. 

A view of an autumna! night in Saruwaka-nachi, the theatre district of Edo. For most of the 
Tokugawa Period, kabuki and puppet theatres were confined to two designated districts in Edo, 
but following a fire in 1841 that destroyed one of the areas, the theatres were re-established in 
Asakusa, an area already recognised as a pleasure centre. Sarawaka-nachi was the given name 
to the new district, and owed its name to Saruwaka Kanzaburo, the founder of Edo kabuki. Run- 
ning along the right of the Street are three kabuki theatres, identified by the boxed turrets, known 
as Yagura, above their entrances. 

Set at night, the theatres are closing as performances tended to be limited to the daytime. The 
teahouses across the road are alight, and men from them carry lanterns in the Street to guide the 
customers back to the entrance gate. It is the full moon, however, that appears to cast the most 
light upon the Street. The silvery moonlight, shines down upon the people in the Street, creating 
shadows that are somewhat disjointed from the figures that cast them. These shadows wouid 
have appeared particularly unusual to Edo viewers since shadows were not generally depicted. 
Along the top of the sky, mika was used to accentuate the shimmering light. 

Condition: Excellent impression and colour. Light Surface dirt to margins, not affecting image. 
[39660] 

£2,500 


























































12. Ueno Kiyomizudo Shinobazu no ike: Kiyomizu Hall and Shinobazu Pond at Ueno 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1856 {Ansei 3), 4th month 

Vertical oban: 35.5 x 24.3 cm (14 x 9 9/16 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Edo 
Signature: Hiroshige ga 
Publisher: Uoya Eikichi 

Censor s seals: aratame, Dragon 4, no blockcutter's mark 
Number 11 from One Hundred Famous Views of Edo. 

Tothe right of the composition, set amidst an abundance of cherry blossom, is Kiyomizu Hall. 
Founded in 1631, the hall was estabiished to provide Edo with a Buddhist temple, and in turn, 
defend against evil spirits from the north-east. The Shinobazu Pond extends throughout the 
composition, and a small manmade island juts in from the left. A bizarrely shaped pine tree is set 
before the island. Named ‘Moon Pine’ atter is curled branch, the tree appears again in the 89th 
print from the series. Although attractive, and still known for its beautiful cherry blossom, Ueno 
Park, in which the scene is set, would have been far less spectacular than Hiroshige suggests in 
this image. 

Condition: Excellent impression and colour. Margin slightly trimmed through censor’s seal, not 
affecting image. 

[39619] 

£3,600 
















































13. Yatsumi no hashi: Yatsumi Bridge 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1856 (Ansei 3), 8th month 

Vertical oban: 33.2 x 22 cm (13 1/16 x 8 11/16 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Edo 
Si g nature: Hiroshige hitsu 
Publisher: Uoya Eikichi 

Censor s seals: aratam e, Dragon 8, no blockcutter’s mark 
Number 45 from One Hundred Famous Views of Edo. 

In line with Hiroshige’s compositional approach, the immediate foreground is dominated by a wil- 
low tree, which acts as a frame to the serene landscape behind. Below the weeping branches, 
upon the water, men can be seen fishing. Spanning the width of the composition is Edo Castle, 
and behind, Mount Fuji sits regally upon the horizon. 

The view is taken from the Yatsumi Bridge. During the Edo period. the bridge was heavily trav- 
elied, so much so that notices for lost children were posted on the Southern entrance. Although 
the viewpoint does not allow for a vivid depiction of the Yatsumi Bridge, Hiroshige alludes to its 
bustling nature through the to parasols moving across the lower lett corner, 

Yatsumi Bridge literally means ‘Eight-View Bridge’, however, it more accurately translates to ‘Eight- 
Bridge View’ since from this point, eight bridges, including the Yatsumi, are visible. From this 
particular viewpoint, two other bridges can be seen; the Zenimake Bridge, and just visible beyond 
that, the Dosan Bridge. 

Condition: Excellent impression and colour. Light spot of foxing to iower area of left margin, and 
ink mark to upper right corner of sheet, not affecting image. 

[39615] 

£4,800 





























































14. Yoroi no watashi Koami-cho: Yoroi Ferry, Koami-cho 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1857 {Ansei 4), lOth month 

Vertica! oban: 35.7 x 24.5 cm (14 1/16 x 9 5/8 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Edo 
Signature: Hiroshige-ga 
Publisher: Uoya Eikichi 

Censor s seals: aratame, Snake 10, no blockcutter’s mark 
Number 46 from One Hundred Famous Views of Edo. 

in the distance, the Yoroi Ferry can be seen transporting passengers, all stood, across the Nihon- 
bashi River. An oarsman is seen in the middle of river sculling his smal! l chokibune : , and behind 
him, a cargo boat carries tea boxes. The river is set against the warehouses of Koami-cho, where 
rice, soy, and oil were stored. To the right, and in the immediate foreground of the composition, is 
a young woman standing near the ferry landing. Her bold patterned dress is representative of the 
late Edo taste. 

The Yoroi Ferry owes its name to Minamoto Yoshiie. According to legend, Yoshiie was travelling 
to Chiba when a storm arose, so he sacrificed his arm our to the Dragon King of the sea in hope of 
gaining victory against his enemies. Yoshiie is the same warrior who hung his armour on the pine 
tree featured in the 26th print from the series. 

Condition: Excellent impression and colour. Small ink spot to upper margin, not affecting image. 
[39614] 

£3,700 

















































































15. Yoshiwara Nihonzutsumi: Nihon Embank ment, Yoshiwara 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1857 (Ansei 4), 4th month 

Vertical oban: 37.3 x 25.3 cm (14 11/16 x 9 15/16 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Edo 
Si g nature: Hiroshige ga 
Publisher: Uoya Eikichi 

Censors seals: aratame, Snake 4, no blockcutter's mark 
Number 100 from One Hundred Famous Views of Edo. 

Set at night, the scene illustrates a portion of the 800-yard stretch of the Nihon Enbankment that 
led to the Yoshiwara (’pleasure quarters ). More than 100 teahouses could be found along the em- 
bankment, each of which would bear a cylindrical red lantern with the mark ofa particufar Yoshi¬ 
wara brothel. As can be seen in the image, in order to reach the pleasure distrlct, one could either 
walk, covering their face with a dark hood, or rent a palanquin. Set to the far right of the walkway, 
a willow tree hangs above the teahouses. Known as the Looking-Back Willow’, the tree marked 
the point in which guests would look back upon the Yoshiwara before returning home. 

Condition: Excellent impression and colour. Glue and paper residue to bottom corners on verso. 
Thin strip of discolouration running along right margin, not affecting image. Afew very faint spots 
of foxing to sky. 

[39659] 

£3,200 



















































































































16. Zojo-ji to, Akabane: Zojo-ji Pagoda and Akabane 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1857 (Ansei 4), Ist month 

Vertical oban: 35.7 x 24.5 cm (14 1/16 x 9 5/8 in.) 

Series: Meisho Edo hyakkei: One Hundred Famous Views of Edo 
Signature: Hiroshige ga 
Publisher: Uoya Eikichi 

Censor s seals: aratame, Snake 1, no blockcutter's mark 
Reference: Binyon 1916 433 

Number 49 from One Hundred Famous Views of Edo. 

Set to the right of the composition, and in the immediate foreground, is the Zojojs Pagoda, a per¬ 
sonal temple of the Tokugawa family, of which Hiroshige depicts only the top two stories. By the 
end of the Tokugawa era, the pagoda contained the graves of six shoguns, and acted as a part of 
the mausoleum of the second shogun, Hidetada, which wasthe most impresstve of the graves. 
Unfortunately, the temple was destroyed during a bomb raid in May 1945. 

Surrounding the building is a dense mass of foliage, originally believed to protect the building 
against fire. Through the centre runs the Furukawa River, on which the Akabane Bridge reaches 
over. Parallel to the river is the facade of the Arima mansion. In the distance to the far left, a black 
fire tower, the largest in Edo, is present. 

Condition: Excellent im pression and colour. Small patch of thinning to centre of sky. Left margin 
trimmed through censor’s seal, not affecting image. 

[39622] 

£2,300 




































































17. Satsuma, Bo no ura, Sokenseki: Satsuma Province: Bo Bay, The Two-sword Rocks 

Ando Hiroshige (1797-1858) 

Woodblock (nishiki-e) 

1856 {Ansei 3), 3rd month 

Vertica! oban: 35.4 x 24.5 cm (13 15/16 x 9 5/8 in.) 

Series: [Dai Nihon] Rokujuyoshu meisho zue: Famous Places in the Sixty-odd Provinces [of 
Japan] 

Si g nature: Hiroshige hitsu 

Publisher: Koshimuraya Heisuke (Koshihei) 

Censor s seals: aratame, Dragon 3 Blockcutter’s mark: Hori Take 

Number 67 from Hiroshige’s Famous Places in the Sixty-odd Provinces [of Japan], 

Produced in the early 1850’s, the series consisted of a total of sixty-nine images illustrating both 
urban and rural landscapes of Edo period Japan. The landscape designs were particularly innova- 
tive due to their vertica! format. Previousfy, landscape designs had been produced in horizontal 
compositions. The unique format alfowed Hiroshige to experiment with depth, with foregrounds 
and backgrounds becoming far more defined. 

Condition: Excellent impression and colour. Left margin trimmed through censor s seals. 

Discolouration to lower lett corner of sheet, light creasing to sheet. 

[39688] 

£1400 


































































Utagawa Hiroshige ii (1826 - 17 September 1869) continued the work of the great ukiyo-e mas¬ 
ter Ando Hiroshige and created several series of landscape prints many of which are almost indis- 
tinguishable in style from Hiroshige I. Born Chinpei Suzuki, he was adopted by Hiroshige I in 1845 
after the death of Hiroshige’s own son. Under Hirshioge I he was given the name Shigenobu. 

He iater inherited the name Hiroshige II after the death of his master in 1858. After the master’s 
death, he married Otatsu, an adopted daughter of Hiroshige I. In about 1865 the marriage was 
dissolved and he retired to Yokohama and reverted to the name Shigenobu and also used the 
name Kisai Rissho. 

Condition: Backed onto Japanese tissue paper, which also filis a small worm hole to bottom mar¬ 
gin. Ink stainsto mountain. 

One Hundred Views of Famous Piaces in Various Provinces, which dates from the middle of 
Hiroshige II’s career, when he was in his mid-thirties. At this point he started using the name ‘Hi¬ 
roshige’. Since his master Hiroshige I had died in 1858, Hiroshige II had taken over the title ‘Hiro¬ 
shige’, thus the prints in this series are signed 'Hiroshige’. The series does not appear to contain 
the ful I one hundred prints advertised in the titie; it is currently known to contain at least 81 prints. 


18. Banshu Maiko no hama: Matko Beach in Harima Province 

Utagawa Hiroshige II (182EM869) 

Woodblock (nishiki-e) 

1859 (Ansei 6), 9th month 

Vertical oban: 35.4 x 24.6 cm (13 15/16 x 9 11/16 in.) 

Series: Shokoku meisho hyakket: One Hundred View of Famous Piaces in the Provinces 
Si g nature: Hiroshige-ga 
Publisher: Uoya Eikichi 

Censor s seals: Goat 9 aratame, no blockcutter’s mark 

Number 54 from the series One Hundred Views of Famous Piaces in Various Provinces. 
Condition: Excellent impression and colour. Filled binding holes along right margin, and discolou- 
ration to right edge of sheet. Ink marks to upper margin. 

[39656] 

£1,900 
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19. Enshu akiba enkei fukuroi no tako 

Utagawa Hiroshige II (1829-1869) 

Woodblock (nishiki-e) 

1859 

Vertical oban: 36 x 24.3 cm (14 1/8 x 9 5/8 in.) 

Series: Shokoku meisho hyakkei: One Hundred View of Famous Places in the Provinces 
Si g nature: Hiroshige-ga 
Publisher: Uoya Eikichi 
Censor s seals: 

Number 17 in the series One Hundred Views of Famous Places in Various Provinces. 

Condition: Excellent impression and colour. Light surface dirtto margins, right margin extended. 
Left margin slightly trimmed through censor’s seal. 

[39616] 

£3000 






































20. Hizen Nagasaki Megane-bashi: Spectacles Bridge in Nagasaki, Hizen Province 
Utagawa Hiroshige li (1829-1869) 

Woodblock (nishiki-e) 

1859 {Ansei 6), llth month 

Vertical oban; 36.9 x 25 cm (14 1/2 x 9 13/16 in.) 

Series: Shokoku meisho hyakkei: One Hundred View of Famous Places in the Provinces 
Signature: Hiroshige-ga 
Publisher: Uoya Eikichi 

Censor s seals: Goat 11 aratame, no blockcutter's mark 

From the series One Hundred Views of Famous Places in Various Provinces. 

View of the Meganebashi, known as the 'Spectacles Bridge', over the Nagasaki River. Built in 
1634 by the Japanese monk Mokusu of Kofukuji Tem pie, the bridge is said to be the oidest stone 
bridge in Japan. The name ‘Spectacles Bridge' emerges from the construction of the bridge; when 
the two arches reflect into the river below, the image of a pair of spectacles is created. 

Condition: Excellent impression and colour. Old pin hole to lower right margin and residue from 
previous mounting on verso, not affecting image. 

[39687] 

£1300 
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21. Iga Hirakido-yama: Mount Hirakido in Iga Province 

Utagawa Hiroshige II (1329-1869) 

Woodblock (nishiki-e) 

1861 (Marven 2/Bunkyu 1), 5th month 

Vertical oban: 37.3 x 25.3 cm (14 11/16 x 9 15/16 in.) 

Series: Shokoku meisho hyakkei: One Hundred View of Famous Places in the Provinces 
Si g nature: Hiroshige-ga 
Publisher: Uoya Eikichi 

Censor s seals: Chicken 5 aratame, no blockcutters mark 

From the series One Hundred Views of Famous Places in Various Provinces. 

Following his master’s compositional techniques, Hiroshige dominates the composition with Mount 
Hirakido, which also acts as a frame to the distant landscape. Although a fairly simple design, Hi¬ 
roshige decoratesthe mountain with trees, with cherry blossom contrasting against the otherwise 
dark, and somewhat plain, foreground. 

Condition: Excellent impression and colour. Left margin slightly trimmed through censor s seal. 
[39655] 

£1,600 
































22. Kasumigaseki setchu: Kasumigaseki in Snow 

Utagawa Hiroshige II (1329-1869) 

Woodblock (nishiki-e) 

1862 (Bunkyu 2), 6th month 

Vertical oban: 37.3 x 25.3 cm (14 11/16 x 9 15/16 in.) 

Series: Toto sanjurokkei: Thirty-six Views of the Eastern Capital 
Signature: Hiroshige-ga 
Publisher: SagamiyaTokichi (Ai-To) 

Censor s seals: Dog 6 aratame, no blockcutter s mark 

Number 6 in the series Thirty-six Views of the Eastern Capital. 

A snow scene set in Kasumigaseki, which is nowthe governmental and administrative district of 
Tokyo. 

Condition: Excellent impression and coiour. Small puncture hole to lower right corner of sheet, just 
outside of printed area. Some light surface dirt to lower left corner. 

[39620] 

£2,200 




































































23. Kyoto Shijo yusuzumi: Enjoyingthe Cool of the Evening at Shijo in Kyoto 

Utagawa Hiroshige II (1329-1869) 

Woodblock (nishiki-e) 

1859 {Ansei 6), 8th month 

Vertical oban: 35.5 x 24.5 cm (14x9 2/3 in.) 

Series: Shokoku meisho hyakkei: One Hundred View of Famous Places in the Provinces 
Signature: Hiroshige-ga 
Publisher: Uoya Eikichi 

Censor s seals: Goat 8 aratame, no blockcutter’s mark 

Number 3 from the series One Hundred Views of Famous Places in Various Provinces, Across the 
lower lefl corner of the image, two men enjoy the cool evening whiist being entertained by three 
geishas. A platform raises them above the river. In the distance, numerous platforms lift figures 
from the dry river bed, with several lanterns surrounding them to cast light on the otherwise dark 
area. Behind, buildings can be seen running along the bank of the river, only noticeable from the 
faint outline of roofs and Windows. The top of the sky and the green platform glimmer from the 
application ofmika. 

Condition: Excellent impression and colour. Light surface dirtto margins, ink smudge to upper right 
margin, not affecting image. 

[39661 ] 

£4,000 














































24. Bishu- Nagoya shinkei: Actual view of Nagoya, Bishu (Owari) Provinee 

Utagawa Hiroshige II (1329-1869) 

Woodblock (nishiki-e) 

November 1859 

Oban tate-e single sheet [9.5 x 14 inches] 

Series: Shokoku meisho hyakkei: One Hundred Views of Famous Places in Various Provinces 
Signature: Hiroshige ga 
Publisher:Uoya Eikichi 

Number 15 from the series One Hundred Views of Famous Places in Various Provinces 
Condition: Excellent impression and colour with mica in roof. 

[23923] 

£3,000 




































25. Kyoto Tofuku-ji Tsuten-kyo: The Tsuten-kyo at Tofuku-ji Temple, Kyoto 

Utagawa Hiroshige I! (1329-1869) 

Woodblock (nishiki-e) 

1859 (Ansei 6) 

Vertical oban: 37.1 x 25.2 cm (14 5/8 x 9 15/16 in.) 

Series: Shokoku meisho hyakkei: One Hundred View of Famous Places in the Provinces 
Signature: Hiroshige-ga 
Publisher: Uoya Eikichi 

Censor's seals: Goat 9 aratame, no blockcutter’s mark 

From the series One Hundred Views of Famous Places in Various Provinces. 

Condition: Excellent impression and colour, filled binding holes to left margin, nit affecting image. 
[39657] 

£975 










































26. Sanuki Kubodani no hama: Kubodani Harbor in Sanuki Province 

Utagawa Hiroshige II (1329-1869) 

Woodblock (nishiki-e) 

1859 (Ansei 6), 11 th month 

Vertical oban: 35.5 x 24.5 cm (14x9 2/3 in.) 

Series: Shokoku meisho hyakket: One Hundred View of Famous Places in the Provinces 
Signature: Hiroshige-ga 
Publisher: Uoya Eikichi 

Censor s seals: Goat 11 aratame, no blockcutter's mark 

From the series One Hundred Views of Famous Places in Various Provinces. View of the beach at 
Kubodani, in the province of Sanuki. Torii gates are offshore, marking the entrance to the temple 
on the small island to the far lefl. Numerous fishing boats and sailboats can be seen upon the 
water. 

Condition: Excellent impression and colour. Two small holes, one to the lower right of image, and 
the other towards the upper centre of the sky. Light creasing to lower left corner of sheet. 

[39662] 

£975 


























































Kawast Hasui (1883-1957)was the greatest of the shin-hanga printmakers and has become 
recognised as the best Japanese landscape artist since Hiroshige. In 1956, he was named a Liv¬ 
ing National Treasure in Japan, the highest honour a living artist could receive at the time. Dur¬ 
ing his career he produced over 600 landscape prints, including seventeen series, covering most 
areas of Japan, in which he extensively travelled. 

Hasui was born as Kawase Bunjiro in Tokyo. His family owned a braided cord business in which 
Hasui worked in until his sister and her husband took over in 1908. Finally free of family respon- 
sibilities, Hasui could finally devote himself to art, which he had been passionate about since he 
was a child. In 1907 he began studying Western-style art, especially landscape, at the Hakuba- 
kai (White Horse Society) and took guidance from Okada Saburosuke (1869-1939). In 1910 he 
became a pupil of Kaburaki Kiyokata who gave him the art name Hasui. At this time he earned 
his living through designing ‘sashi-e', magazine illustrations, posters and patterns for sashes. 
Through Kiyokata he was introduced to Watanabe Shozaburo, who published his first landscape 
prints in 1918-19. Wantanabe was the driving force of the shin-hanga movement and encouraged, 
supported, and promoted Hasui’s career in Japan and abroad. From then on Hasui worked very 
extensively as a designer of landscape prints for Watanabe, and from almost the beginning in¬ 
spired the carvers and printers to produce newer and subtler efforts, especially in the expression 
of snow. After the 1923 earthquake, in which he lost his house and his sketchbooks and almost of 
of his woodblock, he was financed by Watanabe to go on a sketching trip to produce more series, 
and also worked occasionally for other publishers to eke out his income. 

Through the rest of his life, Hasui worked afmost exclusively on landscape and townscape prints 
based on sketches he made in Tokyo and during travels around Japan. However, his prints are not 
merely meisho or famous places prints that are typical of earlier ukiyo-e masters such as Hiro¬ 
shige and Katsushika Hokusai (1760-1849). Kawase's prints feature localesthat aretranquil and 
obscure in urbanizing Japan. 



27. Snow at Shiba park 

Kawase Hasui (1883-1957) 

Woodblock (nishiki-e) 

The Watartabe Color Print Co, January 1931, but post war impression prior to 1957 
Horizontal oban: 26.4 x 38.4 cm (10 3/8 x 15 1/8 in.) 

Seal: 6 mm Wantanabe seal lower right 

Reference: Brown, Kendall H., Kawase Hasui: The compiete woodblock prints, 244. 

Condition: Excellent impression Light toning to front margins and on verso, minor wrinkling at bot- 
tom, extending into image. 

[39664] 

£850 


















28. Snow at Hei shrine 

Kawase Hasui (1883-1957) 

Woodblock (nishiki-e) 

The Watanabe Color Print Co, New Year’s day 1931, but post war impression prior to 1957 
Vertical oban: 36.4 x 24.6 cm (14 5/16 x 9 11/16 in.) 

Seal: 6 mm Wantanabe seal lower right 

Reference: Brown, Kendall H., Kawase Hasui: The compiete woodblock prints, 244. 
Condition: Excellent im pression, residue on verso, puckering to paper on verso lower centre. 
[39665] 

£850 











































29. Yumoto Spa, Nikko 

Kawase Hasui (1883-1957) 

Woodblock (nishiki-e) 

The Watanabe Color Print Co, 1937, but post war impression prior to 1957 
Vertical oban: 36.4 x 24.6 cm (14 5/16 x 9 11/16 in.) 

Seal: 6 mm Wantanabe seal lower right 

Reference: Brown, Kendall H., Kawase Hasui: The complete woodbiock prints, 411. 

Condition: Excellent impression. Light toning to front margins on verso, minor wrinkiing at bottom, 
extending into image. 

[39663] 

£750 






















Alongside the artists featured in our exhibition we aiso have a fine collection of Japanese 
Landscape prints by other leading woodblock printers such as Hiroshi Yoshida, Utagawa Sadahide 
and the Shin-hanga artists Gesso Yoshimoto and Shoda Koho. A selection of these works can be 
viewed over the following pages of the catalogue 


Vertical, narrow prints are a by-product of traditional Japanese architecture, which offered very few 
solid wall surfaces. Many times, the only solid surface available for the hanging of pictures, were 
the structural posts which held up the roof. “Pillar prints" became a genre unto themselves and 
were referred to in Japanese as hashira-e or tanzaku. 

The design of pleasing compositions within such a constrained format is a serious challenge for 
the artist. 

Gesso Yoshimoto and Shoda Koho, the artists who designed the prints in this series, have certain- 
ly risen to this challenge and produced a wide variety of wonderful designs. 

This series was listed simply as 1 line item in the Hasegawa / Nishinomiya catalogue. The implica- 
tion is that there were 96 separate images available. They were sold as sets of 12 prints. 

Surprisingly very little is known about this Shin-hanga artist. Koho Shoda's works were pubiished 
by Nishinomiya Yosaku {associated with Hasegawa) in the first half of the 20th Century. Prof Helen 
Merritt lists an artist known as Shoda Koho with the dates 1875-1925 however Amy Riegle Ste¬ 
phens lists him in “NewWave” with 1871-1946. 

Like Koho Shoda, very little is known about this artist. It is believed that Gesso Yoshimoto had 
training in traditional Japanese painting, and may even have been a painter, and his designs 
translated onto woodblocks by professional carvers and printers on commission of the publishers 
Nishinomiya and Hasegawa. 



30. [Bamboo in the Rain] 

Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishiki-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39650] 

£140 



31. [Five Storey Pagoda in 
the Snow] 

Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishiki-e) 
c.1910-c.1930 
Tanzaku [3 x 13.75 inches] 
[39645] 

£140 





32. [Five-Storey Pagoda] 

Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishiki-e) 
c.1910- c.1930 
Tanzaku [3 x 13.75 inches] 
[39637] 

£140 






















33. [Full Moon Under a 
Spring Night] 

Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishikt-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39643] 

£160 



34. [Kiyomizu Tempie in 
Kyoto] 

Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishiki-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39639] 

£140 



35. [Monk in a Temple Yard] 

Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishiki-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39640] 

£140 
































36. [Pine Trees on a Beach] 
Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishiki-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39646] 

£140 



37. [Sailing under the Full 
Moon] 

Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishiki-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39649] 

£140 



38. [Valley in Autumn] 

Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishiki-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39638] 

£140 





















39. [Winter View of Mount 
Fuji] 

Gesso Yoshimoto (1881- 
1936) 

Woodblock (nishikt-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39648] 

£140 



40. [Full Moon Landscape] 

Shoda Koho (1871-1946) 
Woodblock (nishiki-e) 
c.1910- c.1930 
Tanzaku [3 x 13.75 inches] 
[39634] 

£140 



41. [Pine Tree on a Sunny 
Day] 

Shoda Koho (1871-1946) 
Woodblock (nishiki-e) 
c.1910- c.1930 
Tanzaku [3 x 13.75 inches] 
[39628] 

£140 









42. [River Cruise in the 
Spring] 

Shoda Koho (1871-1946) 
Woodblock (nishiki-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39632] 

£140 







43. [Walking under the Full 
Moon] 

Shoda Koho (1871-1946) 
Woodblock (nishiki-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[39630] 

£140 



44. [Wave] 

Shoda Koho (1871-1946) 
Woodblock (nishiki-e) 
c.1910 - c.1930 
Tanzaku [3 x 13.75 inches] 
[29584] 

£160 























45. In a Tempie Yard 

Hiroshi Yoshida 1876-1950 
Woodblock (nishiki-e) 

1935 

Vertical oban: 36.4 x 24.6 cm (14 5/16 x 9 11/16 
in.) 

Series: Sakura Hachi-dai: Eight Scenes of 
Cherry Blossom 

Signature: Pencil and brush signatures; jizuri 
seal 

Refrence: Abe pi. 197 

Hiroshi Yoshida (September 19, 1876-April 5, 
1950) was a 20th century Japanese painter and 
woodblock printmaker. He is regarded as one of 
the greatest artists of the shin-hanga style, and 
is noted especially for his excellent landscape 
prints. Yoshida travelled widely, and was par- 
ticularly known for his images of non-Japanese 
subjects done in traditional Japanese wood¬ 
block style, inciuding the Taj Mahal, the Swiss 
Alps, the Grand Canyon, and other National 
Parks in the USA. 

[39666] 

£1,500 



46. Tsurigane-do: Heirinji Tempie Bell 

Toshi Yoshida (1911-1995) 

Woodblock (nishiki-e) 

1951 

Vertical oban: 36.4 x 24.6 cm (14 5/16 x 9 11/16 
in.) 

Signature: pencil signature 
Toshi Yoshida ( July 25, 1911 - July 1, 1995) 
was a Japanese woodblock print artist. He was 
the son of the famous shin-hanga printmaker 
Hiroshi Yoshida. Toshi Yoshida started his 
career working under his father, who dictated 
hisworking style. Toshi initially started mak- 
ing kacho-e or wildlife prints to distinguish his 
work from his father's. By the 1930s, however, 
hewas producing landscapes similarto his 
father's. After his Hiroshi s death in 1950, Toshi 
began creating abstract prints in the sosaku- 
hanga or Creative style. From 1954 to 1973, 
Yoshida made three hundred abstract prints. In 
1971, Yoshida returned to producing kacho-e 
prints again. He continued to work on this sub- 
ject matter until his death in 1995. 

[39667] 

£600 


























47. Matsuchiyama no yuki: Snow at Mat- 
suchiyama 
Isshusai Kunikazu 
Woodblock (nishiki-e) 

1847-52 (Koka 4-Kaei 5) 

Horizontal oban: 25 x 37 cm (9 13/16 x 14 9/16 
in.) 

Series: Toto meisho: Famous Piaces in the 
Eastem Capital 

Signature: Isshusai Kunikazu ga 
Publisher: Wakamatsuya Gensuke 
Censors' seafs: Kinugasa, Murata 
Isshusai Kunikazu (Japanese, active c. 1847- 
1868) 

Condition: Light creasing. Three repaired holes 
in sky. Stain in upper right margin not affecting 
the image. 

[39557] 

£260 



48. Maiko Beach 

Kotozuka Eiichi (1906-1979) 

Woodblock (nishiki-e) 
c. 1940-50 

Chuban [8 1/2 x 6 inches] 

Signature: Kotozuka Eiichi with artist's round 
seal 

Kotozuka Eiichi (1906-1979) was born in Osaka 
in 1906 and studied at the Kyoto Specialist 
School of Painting. In the late 1940s was one 
of the four artists who founded a co-operative 
publishing company called Koryokusha in an 
effort to gain an artistic expression free of the 
major houses. He has created quite a number 
of woodblocks covering unique scenes of Japa¬ 
nese tradition, flowers, landscapes and wildlife. 
He was a member of the Seiryusha Group of 
Liberal Artists. 

[39559] 

£100 















49. [Temple Snow Scene] 

Unread 

Woodblock (nishiki-e) with gauffrage 
n.d. c. 1930 

Vertical oban: 36.4 x 24.6 cm (14 5/16 x 9 11/16 
in.) 

A com position very simi I ar to Hasui’s Snow at 
Kiyomizu hall, Ueno. 

Made in Japan stamped on verso 
[39668] 

£450 



50. Act IX Kudanme: Kanadehon Chushingu- 
ra: Storehouse of Loyal Retainers, a Primer 
Utagawa Sadahide (1807-1873) 

Woodblock (nishiki-e) 
c. 1850-60 

Oban yokoye Horizontal oban, 252 x 380 mm 
Signature: Sadahide ga 
Publisher: Kawaguchiya Uhei (Fukusendo) 
Censor s seal: kiwame 

Utagawa Sadahide (1807-1373) was a pupil of 
Kunisada and his originaJ name was Hashimo- 
to. Best known for his Yokohama-e - prints from 
the Western enclave of Yokohama depicting 
scenes with Westerners. His works were dis¬ 
played in the World Exhibition in Paris in 1866 
at the Japanese paviliion together with such 
renowned artists (ike Zeshin Shibata. 

[39156] 

£275 



























51. [Study of a traveller in a snow flurry] 

Kamisaka Sekka (1866 - 1942) 

Woodblock (nishiki-e) with gofun 

Kyoto-shi, 1910 

mounted 

Series: Momoyogusa: A World of Things 
Publisher: Geiso-do 

A semi-abstrået depiction of a traveller caught in 
a snowstorm. The bold forms are reminiscent 
of Western modernism, whilst the restriction to 
black, white, and grey tones conjures thoughts 
of some of the earliest Japanese woodblock 
prints. Sekka used gofun to create the snow, 
a rather difficult, and time consuming, me¬ 
dium to work in. Made primariiy from ground, 
weathered oyster shelis, when combined with 
the optimal amount of nikawa (cow skin glue), 
gofun becomes a bright, aimost glowing, white 
pigment. When wet, the solution is transparent. 
In order to obtain the correct thickness, sev- 
eral trials would take place prior to applying the 
pigment to the print or painting. Unfortunately, 
gofun is prone to flaking and powdering. 
Condition: Pressed vertical crease, common to 
prints from this series. Light creasing to corners 
and edges of sheet, and some flaking to gofun. 
[39691 ] 

£2,500 



52. Twiiight Snow on the Muntain Road 
(Yamaji no boset su) 

Takahashi Hiroaki {Shotei) 1871-1944 
Woodblock (nishiki-e) with gauffage and mica 
schist in snow 

Watanabe Shozaburo, 1936 (Showa 11) 
Otanzaku 37.9 x 16.9 cm (14 15/16 x 6 2/3 in.) 
Seal: Artist s seal (Shotei). 

Publisher: Watanabe Shozaburo 

Condition: Excellent 

[39515] 

£850 



















ANTIQUE PRINTS & MAPS 

\ t) I I \ \ l kl 


104 High Street, Oxford, 0X1 4BW. 
info@sandersofoxford.com - 01865 242590 - www.sandersofoxford.com 


i, i 

















